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本論では、第 1 章・第 2 章で「ズラかった信吉」・「舗道」などの作品を取り上げ、それ
らの作品が日本プロレタリア作家同盟の方針にどのように応えようとしていたかを分析し














Organizational theory and methods of creation in the 
proletarian literature movement: the practice of proletarian literature 




This paper analyzes the relations between the 1930s work of Chujo (Miyamoto) 
Yuriko and the organizational theory of the late-1930s proletarian literature 
movement in Japan. After Yuriko joined the Japan Proletarian Writers’ League in the 
late 1930s, her relations with the “organization” took on primary importance for her 
literary activity. Yuriko was exploring methods of recreating herself as a “proletarian 
writer,” an effort reflected in the change of her pen name from “Chujo” to “Miyamoto.” 
 As a newly constituted “proletarian writer,” Yuriko did her best to write in 
accordance with the League principles of “guiding creative methods.” In reality, her 
literary activity took place through a series of trial-and-error attempts to make these 
methods her own. 
 In Chapters 1 and 2 of this paper, I will take up “Zurakatta Shinkichi” and 
“Hodo” and analyze how they attempted to conform to the guidelines of the League.  
In Chapters 3 and 4, I discuss the “Debate on Rightist Tendencies,” which 
was a confrontation between the League leadership, insisting on a creative theory 
based on the author’s worldview, and writers such as Tokunaga Sunao and Hayashi 
Fusao who disagreed. However, both sides had problems with the “question of 
affection.” By aligning herself with the leadership, Yuriko averted her eyes from this 
issue.  
In Chapters 5 and 6, I discuss the work produced after the collapse of the 
League. Through “Koiwai no Ikka,” I analyze the influence of Yuriko’s relationship 
with her husband, Communist Party heavyweight Miyamoto Kenji, showing how Kenji 
came to represent the organization to Yuriko. I also discuss the series “Zatto,” 
“Kairyu,” and “Michizure.” The approach used here has been considered a continuation 
of the past methods of the proletarian literature movement. However, I show here that 
in the end it was realized as a creative method original to Yuriko.   
 
